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[Allegro]
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Notes:

Tablature letters shown with two flanking square brackets are in the original, but it is suggested that they be omitted. These
notes are doubled by octave strings.

Tabalature letters in the [Fuge] with a single bracket to the left are played on the main bass string. They are followed by a
right-bracketed note played on the same course octave string, sounding in the upper octave. This technique was used by

Charles Mouton and Wenzel, Frei Herr von Radolt, among others.

Note the use of original dynamic markings in the [Allegro], upon which I have expanded. Bach occassionally used such
dynamic indications in two-manual harpsichord music, such as in the Italian Concerto, BWV 971.

It has been suggested by various writers that the title inscription "Prelude pour la Luth. 6 Cémbal par J.S. Bach" is not in
J.S. Bach's own hand, but may have been added by C.P.E. Bach, who owned the MS after his father's death.

Bach ran out of paper at the end of the [Allegro] and completed the piece using New German organ tablature. The piece
was probably intended for Bach's own use at the Lautenwerk.

Many of the bass notes have been transposed into a more usual or convenient octave (up or down) for the 13-course lute of
Bach's day without marking them as such.

Intabulated by Clive Titmuss, Surrey, B.C., February 1975, revised September 1980 and November 2000.



